
To the city councel of  Târgu Mureș 
 
Dear mister president 
 
We send you this study in order to let you know about the exodus of the 
visual artists from our city in the last twenty years 
 
THE LAST HOUR  
a study on the present state of the Târgu-Mureș art scene. 
 
Retrospective  
 
The post-war artistic life of Târgu-Mureș comprises three important 
periods. These can be associated with the leaving and returning of three 
generations.  
The first important wave was in the ’60s when, rejecting the ’50s’ 
smothering, provincial socialist-realist tradition, following in the footsteps 
of Nagy István a new, fresh expressionist style, turning Târgu-Mureș into 
the most important visual arts centre in Transylvania. It was a period 
marked by artists like Nagy Pál, Balázs Imre, Szécsi András, Sükösd 
Ferenc, Kraft László, Albert László. From the scond generation’s point of 
view the era’s most important personality was Nagy Pál, who’s openness 
toward and perspective on the ’60’s and ’70s’ most modern western visual 
arts played a decisive role in the emergence of a young avantgarde 
generation. Due to his pedagogical work, 90% of the Cluj university of fine 
arts’ students graduated from the Târgu-Mureș arts school’s Hungarian 
section, most of whom returned to Târgu-Mureș in the ’70s.  
 
Following the avantgarde tradition, this spirited group defined the town’s 
art scene in the era.  They are called the Apollo Group at first, then MAMŰ 
Group, joined by artists like Elekes Károly, Garda Aladár László, Nagy 
Árpád, Szabó Zoltán, Borgó György Csaba, Bob József, Irsai Zsolt and 
others. Unfortunately, in the ’80’s most of the second generation’s 35-45 
members decided to emigrate, todey living in Hungary, Germany, Sweden, 
the US, Canada and Israel. Only four of MAMÜ Group remained home: Bob 
József, Szabó Zoltán Júdóka, Irsai Zsolt and Horváth Ödön.  
 
The third wave that brought an important change in the artistic style of 
the town happened in the late ’80s – early ’90s when artists like Erdei 
György Zoltán, Bartha József,  Pál Péter, Wagner Richárd, Adrian Șerban 
Chira settled or returned here. This group was much smaller than the ’70s 
generation, but they connected into the dulled down local artistic life with 
a new vision and energy that woke up the remaining MAMÜ members, as 
well.  
Continuing the Nagy Pál – MAMÜ, these artists believe that it’s important 
to open up to and align with European and global contemporary art.  
In March, 1989, Erdei Zoltán, Adrian Șerban Chira and Bartha József 
organized their first exhibition, wit the title Atelier 35 + Guests, to which 



they invited artists from Cluj, Bucharest and Oradea. Unfortunately, this 
postmodernist exhibition proved to be too strange, too confusing and too 
dangerous for the era’s political atmosphere. For this, authorities shut it 
down the day before opening.  
Tragically, Erdei György Zoltán died in a car accident in 1992, then 
Wagner Richard emigrated to Canada in the late ’90s. Since then, no artist 
with a defining personality settled in or returned to Târgu-Mureș.  
 
These three periods always brought something new, fresh and full of 
energy to the town’s artistic life, making the ’60s’, ’70s’ and ’90s’ Târgu-
Mureș an important centre of the artistic scene, not only in Transylvania 
but Romania as well. The ’80s were an era of stagnation and mass 
emigration. (See the emigration list) 
Unfortunately, in the late ’80s – early ’90s many important local artists 
chose to emigrate and the ones who graduated from academies in Cluj, 
Bucharest, Budapest, with few exceptions, never returned home, moved to 
other cities or emigrated. See: Wagner Richard, KissPál Szabolcs, Szacsvay 
Pál, Holicska István, Kovács András, Chilf Mária and others. A telling fact: 
presently a great part of the artists in their twenties living in Cluj are from 
Târgu-Mureș (Tordai Attila, Csíki Csaba, László István, Szabó Péter, Cristi 
Pogăcean, Gabriela Vanga), and they never returned after graduating.  
 
The conclusion to all the above is that, without some concrete intervention, 
one of Transylvania’s most important visual arts centre for the past 30 
years will sink back into the deepest, darkest provincialism. Today’s 
situation is that only one freshly graduated young artist lives and works 
here. There are three creators in their ’30s, but only one is active in 
exhibitions  
 
1. Short-term solution: set up a space dedicated to young contemporary 
artists  
 
Despite its rich artistic tradition, Târgu-Mureș does not have an exhibition 
space to take on the organizing and management of young, freshly 
graduated artists’ exhibitions. We are thinking something like the Apollo 
Gallery in the ’70s and ’80s; that space now is the Democratic Party’s HQ.  
The city of Cluj has five such soaces (Studio Protocol, Galeria Sindan, 
Galeria Atach, Casa Tranzit, Galeria/caffe Insomnia). What’s more, UAP 
(the visual artists’ association) Cluj has two galleries and the Fine Arts 
Museum regularly organizes contemporary art exhibitions. In Timișoara, 
two of the five existing spaces specifically support young contemporary art 
(Bastion,  H.ARTA). The other two belong to the UAP, and the Arts 
Museum also hosts contemporary art events. Miercurea Ciuc also has five 
galleries, two of which support young artists: Hargita Visual Art, 
Caffe/Gallery Tilos. Others are the Culture House Gallery  and the Korunk 
Gallery. We gave these three localities as examples because they too had 
an important role in the artistic life and they kept their positions, even 
attracting unemigrated artists from other places.  



The arts scene flourished wherever there are small galleries (Timișoara, 
Cluj, Miercurea Ciuc). Experience shows that NGOs and foundations are 
more efficient in running galleries. Small contemporary galleries organize 
exhibitions more quickly, thus freshening up local artistic life; young 
creators aggregate around them and are able to develop a more direct and 
continuous relationship with the public.  
 
In comparison, today in Târgu-Mureș the UAP Gallery and the Bernady 
House organize exhibitions, but don’t purposefully present the young 
generation. In the ’70s in addition to the UAP Gallery, other spaces hosted 
exhibitions as well: the local newspaper’s editorial office, the Thatre 
Academy’s hall while Csorba Andras was the rector and, last but not least 
the Apollo Gallery, the exhibition room of the Apollo Circle and the MAMÜ 
Group.  
As far as we know, the closing of the Apollo Gallery was one of the motives 
for artists’ exodus in the ’80s. Even today, in absence of such a location, 
the town does not have a palpable artistic life.  
 
The yearly international exhibitions and the ones presenting Romanian 
artists from other centres, organized by ARTeast Foundation since 1999 
cannot fill the void for the lack of space.  
Târgu-Mureș’s present cultural life is characterized by inert institutions 
(the Nagy Imre Gallery’s summer traffic does not pass 40 visitors/month, 
and it is the same with the Fine Arts Museum). Romania’s UAP still works 
in centralised structures, in spite of its formal autonomy; for financial 
reasons, it cannot even think about inviting artists from outside the 
county. As a result, the exhibitions organized by it look more like family 
events.  
 
2. Long-term solution: create a Contemporary Arts Centre   
 
In order to keep our region’s artistic life from falling into provincialism, we 
will sooner or later need a contemporary arts centre with research and 
documenting capabilities and an archive to host exhibitions, both national 
and international. For a community to keep its young artists, the region 
must connect to the international contemporary art circuit. In this domain 
too, a European strategy is needed. One requirement for this is a 
contemporary arts centre with a gallery. Setting up such a centre in Targu-
Mures would be a huge attraction. Unlike Cluj, Oradea, Arad and Timisoara, 
Targu-Mures does not have a visual arts faculty or the cohesion of Sekler 
Land art centres.  In the present there is no need for another arts faculty 
in Transylvania. From the future’s point of view an arts center would be 
much more important.  By its nature, such an institution could not be a 
rigid but a prospective one that brings movement to the town’s life. This is 
why, beside the founding of a micro-gallery the result would be an 
institutional network with the following functions.  
 
 



Project management 
 
Beside artists’ individual projects, the centre could host projects linked to 
the culture of the town and the region, based on the ideas of curators from 
Romania and other countries 
 
Media Art studio 
 
An indispensable condition for a cultural centre that focuses and 
supports contemporary art. It is very difficult or outright impossible 
for Transylvanian artists to access the technical infrastructure of the 
studios in Bucharest (CIAC, FAV) or Budapest (C3).  
 
Studios by application 
 
The structure of the UAP excludes the existence of studios to be gained for 
determined periods by young artists through applying. Right now all the 
centres are struggling with a chronic shortage of art studios. Young artists 
are condemned to stand in a queue for a work space until he’s forty. A 
small number of studios gainable through application could solve the 
problem, the town would become more attractive as the result of adopting 
a method that is unusual here, but works very well in Western Europe.  
 
The archive  
 
A documentation centre is needed to gather documentation on progressive 
art in the region and on individual artists, to redact and edit catalogues to 
provide research material on the region’s art and creators.  
 
 

Elaborated by Bartha József, artist, ARTeast Foundation president and 
Sebesi Ildikó, redactor Tv, Project Manager ARTeast Foundation 

 
 
 
 
 
Târgu-Mureș, March 2006                             Yours respectfully Bartha József 
  
 
 
 
 
 
 
 
* Unfortunately, since finalizing this study, Szabó Péter moved to Hungary.  
 


